Dance Umbrella 90

| Gala And Festival Programme
‘ London’s 12th International Festival of Contemporary Dance 7th October — 10th November
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LONDON CONTEMPORARY

ANCE

‘Charged
with energy,
gleaming,
stylish’
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PROGRAMME ONE 27 November- 1 December 7.30pm o *London Premiere
GOES WITHOUT SAYING Choreography: Jonathan Lunn NEW WORK* Choreography: Dan Wagoner

CLOVEN KINGDOM Choreography: Paul Taylor

PROGRAMME TWO 4-8December7.30pm g
ORFEO (Winner - Laurence Olivier Award - Most Outstanding Achievement in Dance) Choreography: Kim Brandstrup NatVVest
BENEATH THE SKIN* Choreography: Jonathan Lunn TURTLES ALL THE WAY DOWN Choreography: Dan Wagoner THE
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SADLER'S WELLS i
Tickets: £16.00 - £4.00 ¥
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acquire the taSte NATIONAL ORGANISATION FOR

# DANCE AND MIME

4 JOIN US NOW!
WE NEED YOUR SUPPORT

NODM is the national voice for dance.
We represent professional dance companies,

i dancers, technicians and administrators.

Membership is open to all those who
work for and support dance.

i To find out more about us,
how to join and member benefits, contact
J our administrator, Jane Attenborough.

NODM, 9 Rossdale Road, London SW15 1AD.
r Telephone: 081-788 6905
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BA(HONS) DANCE IN SOCIETY \

Only undergraduate degree in Dance at a British
University ‘

Four year course; three years university based - \
one year spent gaining professional experience \

PR e ANGEL TRAVEL SERVICE |
‘ Call now for friendly service,
Postgraduate Certificate in the ‘ expert advice and low cost travel. ‘

Education of Adults (Dance route)
MA Dance Studies ‘
MPhil and PhD

OCCASIONAL STUDENTS | \

Special one year courses at undergraduate
or postgraduate level

mj For further details of all the above courses
| | please contac: , 34 High Street, Borough Green, Sevenoaks, Kent TN15 8BJ
. ‘t '1r Dance Studies, University of Surrey, . Telephone: (0732) 883868/883221

Telex: 957565 CBJ - A- G

I . ek

/' Guildford, Surrey GU2 5XH

i Telephone: (0483) 509326




YOU
SHOULDN'T
BE ABLE

TO SEE

THE SOUND

€ 2\

i,
HARDWARE

HOUSE

It takes professionals with a love of dance (like everyone at Hardware House)
to understand that in this medium, sound is to be heard but not seen. And
while it must be subtle and sensitive where orchestras need reinforcing, lively
and dynamic treatment is often required for contemporary dance. Since 1986
we have provided sound for the Bolshoi, Kirov and Moscow Classical Ballet in

large temporary venues in both London & Dublin.

Other clients include London Contemporary Dance and the London City
Ballet and we are delighted to be able to number Dance Umbrella amongst

them.

We are so quietly efficient that the audience doesn’t even know we're there,
but if you look hard, you will find us often at Sadler’s Wells, where for several
seasons we have supplied sound for visiting British and overseas dance
companies, including Merce Cunningham and Cumbre Flamenca.

And what we've done for them, we would like to do for you.
HARDWARE HOUSE (SOUND) LTD

West Works, Chalgrove Road, London E9 6PB
Telephone 081986 6111 Fax 08198 6812 7

Study DANCE in LONDON

Middlesex Polytechnic is one of the UK’s
leading centres for the teaching of all the
performance arts. Facilities for the study
of DANCE are particularly good, with three
dance studios, regular dance workshops,
a large library dance collection, and
opportunities to participate in the London
dance scene.

& N

Dance is offered on these major courses:

@ BA Honours in Performance Arts
A three year full-time course with a core of performance studies
and a choice of a first study in dance, drama or music.

@ BEd Honours (Primary)

An opportunity to train to become a teacher and a consultant
on the contribution of dance to the school curriculum and its
artistic life.

® Modular Degree Scheme

Develop your own unique study programme, combining dance as
a major or minor option with 34 different subject areas. Features
include core studies in technique, choreography and dance
appreciation, and a range of supporting course modules.

® MA in Performance Arts
An interdisciplinary part-time course, the first of its kind in the UK.

Head of School of Dance: Christopher Bannerman
Telephone: FREEPHONE 0800 181170

for our brochure Dance, Drama and Music, or write to:
Central Admissions Enquiries (Ref. C726A), Middlesex
Polytechnic, Bounds Green Road, London N11 2NQ.

THE EUROPEAN POLYTECHNIC




THE ROYAL BALLET

N E W S E A S O N

THE PRINCE OF THE NUTCRACKER A PROGRAMME OF
THE PAGODAS ONE ACT BALLETS

Sponsored in 1984 by The British Printing
and Communications Corporation plc and FHeron

Kenneth MacMillan’s

B o 3 International plec. THE PLANETS
sophisticated fairy-tale ballet with 9 R \ ok b 3
‘a cornucopia of dazzling choreography’ [ el'er W rlg_h.t s production vividly brlvngs Sponsored in 1990 by
EVENING STANDARD. : : F to life the fairy-tale world of toy soldiers The Friends of Covent Garden
19 23 31 October: and sugar plum fairies David Bintley’s thrilling response
23, 26 November at 7.30pm in this memorable festive treat. to Holst’s famous orchestral suite
19, 22, 26, 27, 28 December; featuring spectacular sets and costumes.
1,2,3,5,8,10 January at 7.30pm 7
LA BAYADERE 21 December at 8.00pm ENCLOSURE :
19,22, 26, 27, December; =g i e e z
One of the great classical Russian ballets 5 rat23 21 year-old William Tuckett's £
& 5 January at 2.30pm ot bk ok :
boasting a huge cast and sumptuous = SEIDAIGEEIL WOT. £
settings lovingly recreated by ke K
Natalia Makarova. J{g' ELITE ;-
Lo
6,7,9,20 November; OYAL ge e UL AT LON S :
8,11, 12,14, 17 December at 7.30pm PER‘A Kenneth MacMillan’s brilliantly =
HOUSE zany and colourful classic set to E
St Chirds) the ragtime music of Scott Joplin.

BOX OFFICE: 25, 26, 29 October;
071 240 1066/1911 1 November at 7.30pm




Introduction

Thelast two Dance Umbrella Festivals
opened with the presentation of the
prestigious London Dance and
Performance Awards, created in 1988,
in association with Time Out and
NODM (National Organisation for
Dance & Mime), to recognise outstand-
ing achievement, on stage and behind
the scenes, in the related fields of dance
and performance.

This year, to mark the opening of
Dance Umbrella 90 with a suitably
celebratory evening, we have decided
to combine the Awards Presentation
ceremony with the annual Dance
Umbrella Gala on stage at Sadler’s
Wells on Sunday 7 October.

The Gala programme will feature a
number of past Award-winners, or their
representative companies, including
Suraya Hilal, Shobana Jeyasingh,

The Featherstonehaughs, Adzido and
the Siobhan Davies Company. Even
the presenters of this year's Awards —
Rose English, John Ashford and Nigel

Charnock~are themselves participants.

The line-up of other special guests is
led by Michael Clark, making a most
welcome return to the London stage,
Stephen Petronio and Jeremy Nelson,
offering a sneak preview of the
programme to be seen atthe Queen
Elizabeth Hall later in the week, artists
from Rambert Dance Company,
Jonathan Burrows with fellow

artists from The Royal Ballet, and
Phoenix Dance Company, onthe eve
of its first Sadler's Wells season.

The Stephen Petronio Company is
firstin atthe South Bank, followed by
Groupe Emile Dubois from Grenoble,
revisiting the scene of its 1989 success
with Jean-Claude Gallotta’s most
recent creation. Meanwhile, over at
The Place Theatre, Shobana Jeyasingh
presents her companyin afirst
collaboration with composer

Kevin Volans, followed by Extemporary

Dance Theatre in Sean Walsh's adaptation

of the Faust legend. Two companies,
the Cardiff-based Diversions and the
MargaretJenkins Company from San
Francisco, make their Dance Umbrella
debuts at The Place, which also invites
youto Dinner, an innovative,
international project conceived by
Jonathan Stone of Ralf Ralf

Productions.

Riverside Studios is hosting the New
York-based Susan Marshall Company,
inthe premiere of a new work commis-
sioned by the Next Wave Festival at
Brooklyn Academy of Music, as well as
astrong trio of British choreographers:
Laurie Booth, in a further collaboration
withsound artist Hans Peter Kuhn,

Yolande Snaith and her new group
Dance Quorum, and Lea Anderson
with the inimitable Cholmondeleys in
their latest production,

Finally, itis backto Sadler's Wells in
November with the Siobhan Davies
Companyinaprogramme which
includes the premiere of Different
Trains, inspired by Steve Reich’s award-
winning score of the same name,
played live by The Smith Quartet.

DV8's Director, Lloyd Newson, is to be
the Festival's first Artist-in-Residence,
leading "Meet the Artists’ sessions
after performances and holding week-
end workshops for professional
dancers, who can also take classes and
workshops with other Festival artists.

The Portfolio Gallery is hosting an
exhibition by Award-winning photog-
rapher Chris Nash and the Riverside
Cinema is screening three fascinating
film/video programmes on successive
Saturdays during the Festival, Last but
notleast, and of prime importance to
the numerous dance companies based
inLondon, there isto be a seminaron
the subject of delegation to Greater
London Arts ~a cause for concern or
celebration?

Dance Umbrella 90 s itself a cause for
celebration, thanks to the wealth of
choreographictalent on display from
both Britain and overseas. The Festival
offers an unrivalled range of dance
events, both for the public and the
profession, so be sure to join us over

the next five weeks!
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Artistic Director
Val Bourne

London Dance and
Performance Awards
Selection Committee

John Ashford {Director: Place Theatre|
Ghislaine Boddington (Co-Director
Arts Producers & Consultants:
Shinkansen)

Val Bourne (Director: Dance Umbrella)
David Hughes (Dance and
Performance critic)

Lois Keidan (Independent Arts
Administrator)

Chris de Marigny (Editor; Dance
Theatre Journal)

Dick Matchett {Freelance Dance
Consultant)

Nikki Milican (Director: National
Review of Live Art)

Allen Robertson (Dance Editor:

Time Out)

AWARDS 1990 GALA PATRONS
Richard Alston

Joan Bakewell

Trisha Brown

Lucinda Childs

Merce Cunningham
John Drummond
Christopher Gable
David Gothard
Hanif Kureishi

Bob Lockyer
Monica Mason
Bruce McLean
Maeredith Monk
Michael Nyman
Ashley Page

Bryan Robertson
Anthony Russell-Roberts
Angela Serota
Nicholas Serota
Marina Vaizey
Peter Wright

Gala Director: Hilary Westlake [Artistic
Director, Lumiere & Son|

Technical Director: Julian Sleath
Stage Manager: Rebecca Hanson

The Gala presenters
Nigel Charnock
Rose English

John Ashford

Dance Umbrella also wishes to
acknowledge the supportand help of
thefollowing with the Gala, as well as
allthe artists taking part and others
whosecontributions were made after
this programme went to press and
who cannot thereforereceive the full
acknowledgementthey deserve:

Gerry Bertolotti
Julia Carruthers
Christine Cort
Dick Matchett
Chris de Marigny
Jane Place
Barclay Price
Caroline Roche
Tim Tubbs
JoWood

Marks and Spencer
Midland Group
Time Out

and of course Sadler’'s Wells, without
whom this Gala would have been

impossible.



Artists Appearing in the Gala Awards Evening Sadler’s Well’s Theatre Sunday 7 October 7.30pm

In 1984 George Dzikunu and Rikki Stein,
the then administrator, establishéd the
first British education [;;Ining
programme in African Dance and
Drumming wittfthe assistance of the
Manpc')ws'r's.ervicss Commission. In
the past six years, Adzido Pan African
Dance Ensemble has grown to become
the largest Black Dance Companyin
Britain and the most significantdance
company presenting traditional
African Dance and drumming in

Europe.

Adzido's previous middle scale produc-
tions In the Village of Africa (1984) and
Coming Home (1987), entertained

Michael Clark was born in Scotland in
1962, He trained atthe Royal Ballet
School and joined Ballet Rambert at 1

audiences at home and abroad with
dances and music rarely performed
outside Africa. The company’s first

small scale production, The
Perseverance (1989), has toured
extensively throughout Britain, Adzido's
currentmiddle scale production Under
African Skies was premiered in July
1990 at the South Bank Centre.

JonathanBurrows

Jonathan Burrows wasborn in Bishop
Auckland, Co, Purbam but was brought
upinnearby Gateshead. He began
studying atthe Royal BalletSchool in
1970 andjoined The Royal Balletin
1979. Hewas proprotedto Coryphéein
1985 and Soloistin 1986. He has
created roles as the Doetor in Different
Drummer (1984) and the Roustaboutin
Le Baiser de la Fee (1986). Other major
rolesinclude the Nutcracker in The
Nutcracker, Steuart-Powell in Enigma
Variations, Widow Simonein La Fille
Mal Gardée, an Ugly Sisterin
Cinderella, Bratfisch in Mayerling,
Alaskan Rag in Elite Syncopations and
the Shy Boy in The Concert.

While still at the Royal Ballet School he
was winner of the 1978 Ursula Moreton
Award for his ballet 3 Solos, which was
later shown as partof The Royal Ballet
50th anniversary performance at
Covent Garden. He has created two
ballets for Sadler’s Wells Royal Ballet
and has also made pieces for Spiral
Dance Company and Extemporary
Dance Company. Since then he has
shown work independently in Holland,
Yugoslavia, Leicester and London,
both at The Place Theatre and at

Riverside Studios.

the age of I7 where he quickly became
aleading member of the company, and
appeared in a number of works specially
created for him by Richard Alston. In
1981 he left BalletRambert in order to
pursue a career as an independent artist,
and was appointed Choreographer-in-
Residence at Riverside Studiogin 1983,

Having already created a number of
works before he left Ballet Rambert,
between 1982 and 1984 he choreo-
graphed nine works both for himself
and other small contemporary dance
companiesinciuding Extemporary
Dance Theatrgand Mantis Dance

Company working with
others, Karole Armitage

,among

He launched Michael Clark & Company
inthe summer of 1984 with a pro-
gramme of two works: New Puritans
and Did You Me? | Did. Subsequently
the Company presented two further
full evening programmes of works
with which ittoured internationally,
making its US debut under the
auspices of the Walker Arts Centerin
Minneapolisin 1985.

Since 1984 Michael Clark has choreo-
graphed works for major European
ballet companies, including the Paris
Opera Ballet, The Scottish Ballet,
London Festival Balletand Ballet
Rambert.

He has appeared in numerous films
and videos including a number of
works directed by Charles Atlas, most
notably Hail the New Puritan, a 80
minute fantasy documentary co-
produced by Channel 4 TV and WGEBH

performances were at the Anthomy
d’'Offay Galiery with his compamy =

Heterospective = Ocoober "388



Artists Appearing in the Gala Awards Evening Sadler’s Well’s Theatre Sunday 7 Octoberat7.30pm

Siobhan Davies Company

Siobhan Davies is one of the major
figures of British contemporary dance.
She was one of the first students at the
London Contemporary Dance School
and wentonto be a leading dancer and
choreographer for London Contemp-
orary Dance Theatre, creating some 17
works for the company between 1972
and 1987. Inthe early 80s, with fellow
choreographers Richard Alston and
lan Spink, she founded Second Stride,
which wasto have a majorimpacton
the development of dance in Britain,
and continues today under thedirection
oflan Spink. More recently she has
created works for Rambert Dance
Company and has been appointed
Associate Choreographerto the

company.

Siobhan Davies' recent works for
Rambert Dance Company include
Embarque, alsoto a Steve Reich score
and nominated for an Olivier Award
earlierthis year, Sounding and
Signature, commissioned by the
Brighton Festival and premiered therein
May of this year. Dancing Ledge, her
first piece for English National Ballet,
had its world premiere atthe Coliseum
in July 1990. Siobhan Davies received
an 01 for London/Time Out Award in
1989 and is the recipient of three Digital

Dance Awards.

Featherstonehadghs

In 1988, choreographer Lea Anderson
gathered six likely and unlikely lads
togetherand launched them as The
Featherstonehaughs. They originally
performed intandem with their sister
company, The Cholmondeleys, and
subsequently with Adventures in
Motion Pictures. Earlier this year they
went solo with The Show, forwhich
they received a Time Out/O! for London
Award. The company is currently on
tourwith The Show, comprising a
number of short abrupt pieces,
performed in The Featherstonehaughs'’
casual and extremely energeticstyle.

SurayaH‘ilél--

Suraya Hilal was bornin Cairo and
learned to dance in the traditional way,
within the family circle. She completed
her education in America and began to
teach and perform Rags Shargi. She
travelled throughout the Middle East,
observing and researching different
formsofdance. In 1979, Suraya made
herhome in Britain and founded the
School of Rags Sharqi. Since 1985, she
has worked with the musicians of the
Layali El Sharq Ensemble to bring Rags
Sharaqi to the wider audiences it
deserves. She received a GLA Dance
Award in 1986, a Digital Award in 1988
and a Dance Umbrella/Time Out Award
for performancein 1989. Granada TV
and Channel 4 have both made

programmes on her work,

Shobana
Jeyasingh

London-based Shobana Jeyasingh
was born in Madras and trained in the
Valluvoor style of Bharatha Natyam,
the classical dance style from South
India. She returns there yearly to work
with the distipguished dance master
and chdreographer, Valluvoor

Samaraj Pillai.

-
In June 1990 she was specially.commis-
sioned by the BBC's Late Show to make
a piece with composer Orlando Gough.
It receives its first stage presentation in

the Dance Umbrella Gala.



Stephen Petronio &

Jeremy Nelson

Stephen Petronio began presenting his
choreography in New Yorkin 1979,
founded the Stephen Petronio Company
in 1984 and has since earned significant
national recognition for his work. He has
received fellowships from the National
Endowment forthe Arts from 1985to
1988 and from the New York
Foundation for the Arts. He has been
commissioned to create new works for
the Frankfurt Ballet and Rotterdamse
Dansgroep of the Netherlands. Mr
Petronio is the recipient of numerous
awards, including a 1988 Guggenheim
Fellowship, one of the first American
Choreographer Awards in 1987, and
a'Bessie’ New York Dance and
Performance Award for his Walk-In in
1986. He was an acclaimed member of
the Trisha Brown Company from 1979
to 1986, and hastaught and performed
throughout the United States, Europe
and China. His work is featured in
Michael Blackwood’s documentary
film Retracing Steps and in the PBS
Alive from Off Center program The
Kitchen Presents I,

Jeremy Nelson was bornin New
Zealand. He trained at the London
School of Contemporary Dance and
danced for Siobhan Davies and Dancers
before leaving for the U.S. Since his
arrival in New York he has performed
with Hannah Kahn, Lisa Kraus, Jennifer
Monson, Susan Braham and with the
Stephen Petronio Company since 1984
He is presently studying with Susan
Klein and Barbara Mahler.

Phoenix Danc/e"Company

Leeds-based Phoenixis one of Britain's
most popularyoung dance companies.
It has forged a reputation for vivid and
exhilarating performance combined
with a bold policy of commissioning

young British choreographers. In July

1990 the Company won the prestigious

Bagnolet International Choreographic

Competition, and is making its Sadler's
Wells debut 9-13 October, The

Rambert

Dance

programme will include new works by
Tom Jobe and Darshan Singh Bhuller
aswell as by young Royal Ballet
dancer/choreographer Simon Rice.
Phoenix also performs two of its most
racentsuccesses: Michael Clark’s Rights
and Philip Taylor's Haunted Passages.

Company

Rambert hasin the last five years forged
particular links with post-modern
dance makersin New York. New works
have been commissioned from David
Gordon Mates (1987) and Lucinda
Childs Four Elements, to be premierad

atthe Apo

iding Sixes, Septet and Doubles) and
wn (Opal Loop). The repertoire
newworkbyyoungBritish

hor aphers,byRambert'sAssociate
Choreographer Siobhan Davies and by
the Company’s Artistic Director Richard
Alston. A new work by Richard Alston
will be premiered on December7 as

part of Newcastle Dance ‘90.




Queen Elizabeth Hall

~ Stephen Petronio Company

~—

~—~—___ QueenElizabeth Hall
e October12&13 7.45pm

Choreography: Stephen Petronio
Artistic Director: Stephen Petronio
The Company: Kristen Borg,

Susan Braham, Rebecca Hilton,

Mia Lawrence, Jeremy Nelson,
Kevin Schroeder, Stephen Petronio
Lighting Designer: Ken Tabachnick
Production Manager: Leo Janks
Managing Director : Janet Stapleton
Assistant Director: Kristen Borg

#3(1986)

Music by Lenny Pickett: ‘Dance Music
forBorneo Horns #5'

Performed by Stephen Petronio

Surrenderll (1989)

Music by David Linton

Costumes by H. Petal

Performed by Jeremy Nelson and
Stephen Petronio

Commissioned by SERIOUS FUN! at
the Lincoln Center, New York,

Middlesex Gorge (1990) British
Premiere
Costumes: H. Petal

The piece was partially developed
during a residency atthe Spirit Square
Center forthe Arts in Charlotte, N.C.,
which was funded in part by the North
Carolina Arts Council.

AnA ia(1988) Lond
Premiere

Music: Peter Gordon

Set: Justin Terzi
Costumes: Justin Terzi and
Sharon Graubard

Commissioned by the Holland Festival
and the Montpellier International
Dance Festival.

This performance season of the
Stephen Petronio Company is made
possible in part with public funds from
the National Endowment for the Arts
and the New York State Council onthe
Arts, The Company has received
generous support from the JCT
Foundation, Jerome Foundation, Meet
The Composer, Metropolitan Life
Foundation, Morgan Guaranty Trust
Company, Rockefeller Foundation and
the Margaret C. Wray Charitable Trust
in 1988 and 1989.

The Stephen Petronio Company,
founded in 1984, hasperformed
extensively in the US/Europeénd
Canada, including arihualNew York
City seasons and engagements at
theatres, universities and fastivals,
including the Spoleto Festival, Jacob's
Pillow Dance Festival, Pepsico ' &
Summerfare, [USA}; Dance Umbrella,
London; Festival d’Automne, Paris;
Gulbenkian Festival, Lisbon; Spring
Dance Festival and Holland Festival;
Sommerszene Festival, Salzburg; the
Montpellier International Dance
Festival, and the National Arts Centre,
Ottawa.

This autumn, Mr Petronio will choreo-
graph and his Company will perform in
Verdi‘soperali Trovatore directed by
Nicholas Muni forthe Tulsa Opera, to be
premiered atthe Tulsa Performing Arts
Center, Oklahoma, in November 1850,




The Place Theatre

Shobana Jeyasingh

The Place Theatre
October16—-19 8pm

Dance Company

Shobana Jeyasingh Dance Company’s
Correspondences is a Bharatha
Natyam dance opera, inspired by the

: imaginative work and life of Indian
mathematician Srinivasa Ramanujan
It evokes the romanticism of his life,
placing him andhisideas in the

tradition of classical Indian

mathematics and captures the almost

mythic nature of Ramanujan’s life and

work.

Correspondences

Artistic Director/Choreographer:
Shobana Jeyasingh
Director: Steve Shill
Composer: Kevin Volans
Contributing Librettist: Roger Clarke
Voiceover text: Steve Shill
Lighting Design: Steve Shill

Designer: David Blight

Dancers: Shobana Jeyasingh,

Girija Murali, Monisha Patil,

Subathra Shanteepan

Singer: Llewellyn Rayappen
Musicians: The Smith Quartet

London-based Shobana Jeyasingh
was born in Madras and trained inthe
Valluvoor style of Bharatha Natyam,
the classical dance style from South
India, She returns there yearly to work
with the distinguished dance master
and choreographer, Valluvoor

Samaraj Pillai.

She has choreographed and
performed extensively as a solo dancer
and has directed Shobana Jeyasingh
Dance Company since 1988.

Her 1988 collaboration with Michael
Nyman, Configurations, has been
widely acclaimed and in 1989, she
choreographed Janpathforthe NYDC
and the Defilé for France's Bastille Day
celebrations. In June 1990 she received
hersecond Digital Dance award to
commission a work from Indian master
choreographer Chandralekha from
Madras, to be premiered by the
company inthe autumn of 1991. Her TV
work includes the internationally
acclaimed Map of Dreams’ (After
Image productions for Channel 4 TV)
and a documentary feature for Channel
4's Bandung File about the making of
Miniatures.

In June 1990 she was specially commis-

sioned by the BBC's Late Show to make
a piece with composer Orlando Gough.
Itreceives its first stage presentation in

the Dance Umbrella Gala.

Shobana Jeyasingh Dance Company
received financial assistance for
Correspondences from London
Boroughs Grants Scheme: Greater
London Arts; The Place Theatre;
CopusiBance Umbrella '90; Olympia
&9(;‘!{ Q}’N Wharf Limited and The
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Laurie:Booth

cesncveess s

Riverside Studios

Riverside Studios
October16&17 7.30pm

Directed and produced by Laurie Booth
Sound composition; Hans Peter Kuhn
Costume design: Jeanne Spaziani
Performers: Laurie Booth and

Russell Maliphant

Laurie Boothwas bornin Londonin
1954, Heleft school atthe age of 17 and
travelled for three yearsin Africa and
India. In 1977 he wentto Dartington
School of Arts where he studied
physical theatre and worked with
artists including Mary Fulkerson and
Steve Paxton. On graduating in 1979
heworked with various experimental
theatre groupsincluding Triple Action
Theatre and Cardiff Laboratory, and
toured extensively in Europe and
America, before embarking on a career
as anindependentchoreographer and

performer.

Now one of Britain’s leading choreo-
graphers, he has developed his work
mainly inthe form of collaborations,
which allow considerable scope for
improvisation. Among his bestknown
works are: Yip Yip Mix In The 20th
Century {1985) and Totally Successful
Amnesia (1986) with composer Philip
Jeck; Euroshima with music by Philip
Jeck and designs by artist John
Newton (1986}; Andi, awork which he
co-directed with Peter Zadek featuring
music by the cult German band,
Einstuerzende Neubauten atthe
Deutsche Schauspielhaus in Hamburg
(1987); Suspect Terrain, a large-scale
collaborative piece made with Dana
Reitz, Steve Paxton, and Polly Motley
for Pepsico Summerfare in New York
(1989) with a sound installation by
Hans Peter Kuhn; Terminus Terminux
(1989), based on J G Ballard’s The
Atrocity Exhibition and featuring an
installation by artist Lol Sargent and
music by Philip Jeck, which was
originally commissioned by the Third
Eye Centre in Glasgow and later
performed in Dance Umbrellain
London, Most recently he has
presented two further collaborations
with Hans Peter Kuhn: the solo ‘Well-
Known Worlds’ and the duet Spatial
Decay (1990).

He has worked in television and film
including creating a piece for Channel
4's AfterImage series, and appearing
in Pater Greenaway and Tom Phillips’
realisation of Dante’s Inferno for

television.

Supported by the Goethe Institut,
London




Riverside Studios,
October 19 &20 7.30pm

Contenders

Artistic Director/Choreographer:
Susan Marshall

Music: Pauline Oliveros
Environment Design: Tom Kamm
Lighting Design: Mitchell Bogard
The Company: Arthur Armijo,
Andrew Boynton, Kathy Casey,
David Dorfman, Jackie Goodrich,
Jeffrey Lepore, Susan Marshall,
Eileen Thomas.

Susan Marshall & Company has been
performing the works of Artistic
Director/Choreographer Susan
Marshallin New York City theatres and
dance spaces since 1983. The Company
began touring in 1985 and has appeared
intheatres and major dance festivals
throughout the United States, Europe
and Japan, including the Israel Festival
‘88, Vienna Tanz ‘88, Springdance
Festival (The Netherlands), the Los
Angeles Festival, the Spoleto Festival,
Pepsico Summerfare, Jacob’s Pillow
Dance Festival, Dance Thaater Work-
shop, Brooklyn Academy of Music's
Next Wave fastival (USA) and a Dance
Umbrella sponsored British tour.

In addition they have conducted
teaching/performance residencies

in several American cities, many

under the auspices of the National
Performance Network.

Marshall was doubly honoured in 1988
asoneofthe firstto receive the newly
inaugurated American Choreographer
Award and as the recipient of the
prestigious Brandeis University
Creative Arts Citation, Following the
company’s concert at Dance Theater
Workshop in 1985, Marshall received a
'Bessie’ New York Dance and
Performance Award for Outstanding
Choreographic Achievement. She has
also been granted fellowships from the
National Endowmentfor the Arts
(1986-90) and the New York
Foundation for the Arts {1985).

Susan Marshall began choreographing
in 1982. Since that time she has
received commissions from both
modern dance and ballet companies.
Inthe 1986/7 season she made new
works for the Boston Ballet, Dallas
Balletand the Paris Opera’s GRCOP,
which chose heras one of three choreo-
graphers for the France/American
Dance Exchange

Marshall’s new work, to receive its first

performances at Riverside Studios,
is a commission from the Brooklyn
Academy of Music’s Next Wave Festival,
which will present the company in
November. The score is by award-
winning, intarnationally acclaimed
composer Pauline Oliveros, a leading
figure in contemporary American
music, known for her pioneering work
inelectronictechniques. She is pre-
eminently concerned with the social
implications of the sound environ-
ment. Bornin Houston in 1932,

Ms Oliveros has enjoyed along and
successful careerin experimental
music. She has collaborated with
Robert Duncan, David Tudor, Merce
Cunningham, Ann Halprin, Deborah
Hay, Linda Montano and others. In
1985 she was honoured with a
retrospective programme of her
musicatthe Kennedy Centerin
Washington, D.C.

Participation of Susan Marshallin
Dance Umbrella has been made
possible in partthrough support from
the Fund for US Artists at International
Festivals, a joint initiative of the Rocke-
feller Foundation, Pew Charitable Trusts,
the National Endowmentfor the Arts
andthe U.S. Information Agency.




National Youth

The Place Theatre

Dance Company

1990 sees the emergence of the fifth
National Youth Dance Company,
meaning that over 150 young talented
dancers have had the invaluable

perience of being a part of this

o

X
ighly creative group. We have tried

h
to keep a national identity, with our

The Place Theatre
October20 Spm, 8pm

dancers being representative of all
corners of the UK and ourrehearsal/
creative sessions taking place in many

regional venues. Some dancers return

to their roots, some complete

vocational training and are now
members of top dance companies.

Some even enter competitions—since
our first company in 1985, four winners
ofthe Cosmopolitan Young Dancer of
the Year have been members of the
NYDC. The 1990 winner was Ben
Wright, a member of our 1989
company, whilstthird this year was
Craig James, amember of the current
company. Each year we face the
daunting task of finding enough
sponsorship to ensure the continuity of
the company, so here is atoasttothe

future.’

John Chesworth, Artistic Director

1990 Repertoire

For herthird work forthe NYDC Janet
Smith has revived a work from herown
company repertoire —Con Spirito to
the first movement of Tchaikovsky's

Serenade for Strings.

Shobana Jeyasingh has revived her
most successful Janpath seenin last
year's repertoire. Earlierthis year it
was televised by the BBC in its Network

Eastprogramme.

Chick Eldridge, choreographer-in-
residence at The Place, has created, to
ascore by Matteo Fargion (commission-

ed by GLA) a new work for 10dancers.

Mark Bruce, son of Christopher Bruce,
has recreated two short works, one of
which has a serious ecological com-
mentto make, Markis now working

with Extemporary Dance as adancer

Matthew Hart, still at The Royal Ballet
School, has also created two works for
the 1980 NYDC. The first, a serious
piece to the Slow Movement for
Strings by Anton Webern, the second
afastand furious work for four girlsto

two piano pieces by Bartok.

Finally, two shortworks by NYDC
dancers. The firstis the solo by Craig
James which won him third place in
this year's Cosmopolitan Young
Dancer of the Year competition. The
second is a mime/speech piece called
Spiders performed by its three creators
-Mark Mitchell, Peter Anderson and

Jonathan Mitchell.




The Place Theatre

Extemporary Dance Theatre

- The Place Theatre
=<5 @ october22-24 8pm

A Flaming Desire

Artistic Director & Choreographer:
SeanWalsh

Design: Tim Hatley

Musical Director: Stephanie Nunn
Composers: Travor Jones,
Stephanie Nunn

Lighting Design: David Lovett

Assistant Director: Ron Howell

AFlaming Desire explores the deadly
sins of the 1990s through the story of
Faust. Faust seems to have everything
butisdisillusioned and wants more,
Mephistopheles, messengerofthe
devil, offers him sexual pleasure and
aternal youthin return for his soul—
Faust agrees. Faust relentlessly
pursues his dreams with the aid of
Mephistopheles; he fallsin love and
travels the world, But his soul had
already been dammed, his happiness
istemporary and illusory.

The legend of Faust is based upon a
magician who lived around 1480 -
1540. He was a teacher of illicitarts
who mixed black and white magic. In
an age obsessed by the search for
knowledge and power, even a pact
with the devilmay have beenan
acceptable price to pay forthe wealth
of experience which evil could offer

Extemporary Dance Theatreis aclient
of the Arts Council, and gratefully
‘ acknowledges the fina
Eastern Arts and North West Arts. The
[ ] ‘ Company would also like to thank the

. . following for their support: Richard

Branson; British Satellite Broadcasting;

cial support of

Gould Mattinson Associates; DJC
Associates; Trevor Jones; Deborah

@ Shaer of Carolco Pictures Inc.; Paul
Hulme; Victoria Seale; Alan Parker;
. . Richard Neil; Zomba Music Publishers

Ltd; Lawrence Wright Music Co. Ltd

Steve Harrington; English National Opera

o @ e K,




Riverside Studios

Yol:}mde Snaith /
_Dance Ouorum/

s /»_./ /

—= _ S
Riverside Studios

October24-27 7.30pm
Courtby the Tale

"If we take away from the present the
momentthatis justgone by and the
momentthatis nextto come, the solid
basis of sense and reality will reduce
itselfto a pin‘s point, a hairline, on
which we will have some difficulty to
maintain our footing without falling
over on either side.” William Hazlitt,

Victorian essayist.

This latest work introduces Yolande
Snaith’s new dancetheatre company,
Dance Quorum,

Doors open on enclosed spaces where
we experience a disturbing confusion
oftime and place, The future infests the
past, the past invades the future.In a

world composed of fragments of text, “Themes and fascinations that constant-
objects and film, games and rituals ly recur in mywork are concerned with
leavethe performers precariously masculine and feminine attributes,
caughtin-between conflicting times. repression, domesticity, obsessive
behaviour, ritual, ceremony, military
Artistic Director and Performer: and religious figures, morality, arche-
Yolande Snaith typal images, power struggle and
Performers: Christianne Brown, personal crisis. These often become
Kathy Crick, Constantine Parks, synthesised within oneimage.
Shou ChuanWang, Jamie Walton
Film Maker: Peter Carlton “The subject matter begins to work for
Costume Designer: Allison Amin me when Ifeel an engaging tension
Lighting Designer: Anthony Bowne between two or more elements, when
Props Designer: David Bodiley there is both affinity and contradiction,

the sweet and the sour, the beauty and
the beast, This is when meaning
ensues. | search for the absurdities, the
ridiculous, an irresistible uncomfortable-
ness. If it feels too nice then | knowitis
wrong. Animage has the possibility of
being simultaneously very funny and
very disturbing, erotic and grotesque,
dark and inviting. Thiswork has many
starting points. Various initial research
processes travel alongside each other
until lhave to make compositional <
decisions, Then the synthesis begins, e
the fusion of one process with another,
the layering of images, the choreo- 5 -
graphy weaving the journey from one
setof concerns to another, the image
\} informing the movement, the move-
mentanimating theimages."

Dance Quorum's work
is assisted by funding from the Arts

Council of Great Britain and Greater

THIS NEW WORK WAS MADE - - A
POSSIBLE BY IHE DiGiTAL DANCE AWARDS
N ARE ADMINISTERED BY THE
A 1989 DIGITAL DANCE NATIONAL ORGANISATION
PRODUCTION AWARD FOR DANCE AND MIME




The Place Theatre

Diversions
Dance Company

The Place Theatre
October 26 &27 8pm

Diversions Dance Company, founded
in 1983, is now one of Wales' leading
artisticcompanies. Touring the length
and breadth of the UK and increasingly
abroad, this company has developed a
popular reputation with its
international repertory programmes of
contemporary dance. This currentyear
has seen a majorincrease inits public
and private funding, which has
enabled the company to dramatically

increase the quality of its productions.

Forthe Dance Umbrella 90 appearance

at The Place, Artistic Director Roy
Campbell-Moore has chosen a
programme of dance which reflects the
company’s popular appeal. Heading
the programme is ex-Ballet Rambert
dancer Quinny Sack’s Overthe Edge.
This fiery and dramatic piece has been
an outstanding success with its topical
themes of repression, rebellion and
freedom. Caprice is a new work by Roy
Campbell-Moore andis performed to
one of Liszt's most romantic piano
scores. Inthis work, contemporary

characters are caught up in the swoop
and movementofthe music.

As a contrast, New Yorker David Dorfman’s

breathtaking yet humorous duet /
OQakfield Ridge gives a glimpse of /
the underside of the relationship of /'I

asuburbancouple.
/

Inthe forthcoming year, Diversions
will be honoured with a Digital Dance
Award for the renowned American
choreographer Bill T. Jones. With this
and its other new productions,
Diversions will be a company to look

outforin the future,
/ Diversions acknowledges financial
/ support from the Welsh Arts Council,
the Arts Council of Great Britain,

D
National and Provincial Building
ety and Welsh Brewers. Wardrobe

\

y Lever Bros
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Les Mystéres de Subal
Choreography: Jean-Claude Gallotta
Performers: Jean-Claude Gallotta,
Mathilde Altaraz, Muriel Boulay,
Deborah Salmirs, Viviane Serry,
Pascal Gravat, Robert Seyfried,
Jean-Pierre Costanzigllo, Eric Alfieri
Design: Jean-Yves Langlais

Music: Henry Torgue and

Serge Houppin

Lighting Design: Manuel Bernard
Production: Centre Choregraphique

qnq 91wz adnoun

SIO

"SUBAL s an elegy for all wayfarers,
from the sailor who falls from grace
with the sea to the inward journeyings
ofthe mind.

Don‘t overwork your powers of reason
in approaching this perfarmance; let
yourimagination run riot and you're
bound to be astonished.

Don‘tworry if your powers of imagina-
tion are blocked, forthe dancers have
given theirblood, sweat and tears to
ingpire you.

Ifyou're onthe same wavelength as
the performance, then welcome to
Subal’s paradise.

Subalis a mysterious no-man‘s-land
which evokes aworld of ceremony,
nostalgiz, journeys andtheunknown.

Some of Subal’s tribe have returned
and are here to tell us their story.”
Jean Claude Gallotta.

The Mysteries of Subal consists of
twenty-one episodes.

Groupe Emile Dubois wishes to thank
the Association Francaise d'Action
Artistique for its generous support of
these performances.

National de Granoble in co-production
with Le Cargo (Grenoble), Théatre de la
Ville (Paris) and Festival d’Eté GREC ‘90
de Barcelona
Association Francaise

Ny

<

d'Action Artistique



Ralf Ralf

The Place Theatre

The Place Theatre

October30&31 8pm

Dinner (a Ralf Ralf Production)
Conceived and Directed by Jonathan
Stone

Performers: Pilar Alamo, Luc Favrou,
Marcela Hederra Kingman, Sharon Mack
Randy Miles, Miqueias Jose Da Paz

Set/Costume Design: Rae Smith
Lighting Design: Sallyanne Santos
Costume Construction: Becky Thomas
(Scotland), Susan J Slack (USA)

Scene Painters: Stephen Found {USA),
Rae Smith

Executive Producers: Liz Thompson
(USA|} Sharon Flindell (UK)

Company Management (USA}:
Cynthia Wassell

Dinner is a British American Co-

production

Inthe UK, Dinner has been produced
by Sharon Flindell in association with
the Third Eye Centre and with funds
from Glasgow District Council’s
Festival Budget, Glasgow Donors and
Benefactors Scheme, and the
International Initiatives Fund of the
Arts Council of Great Britain.

Inthe USA, Dinner has been produced
by Jacob's Pillow Dance Festival, in
association with Spoleto USA and
Walker Arts Center with support from
the National Endowment for the Arts,

Inter-Arts, New Forms Program.

“Theidea for Dinner evolved out of the
work | did with Ralf Ralf in
collaboration with my brother Barnaby
and Lars Goran Persson between 1986
and 89. The work we did around
rhythmic breathing, gesture and
invented language resultedina
performance —The Summit-on
superpower politics that we played in
twenty countries and seemed to be
understood wherever we played it,
hinting ata near universal language of
gesture, facial expression, music of
speech, alanguage thatcan
communicate relationship, emotion,

status and character,

"The original conception of Dinner was
to have six people from six different
countries, nothavingawordin
common, sitting down to dinner and to
work the old idea of lack of communica-
tion between them. The more | lived
with thisidea, the more ha hahaand
glibitbeganto seem. My flesh began
to creep at the potential scenario of
asmug audience sitting back and
laughing at a bunch of foreigners up
there on stage notcommunicating.
Hahaha. | became more involved in
thinking about an audience’s expecta-
tionwhen going to see performance of
another culture. itbuilds an expectation
of exoticism and strangeness. | got
moreinvolved in thinking of the per-
former as an exotic and how he/she
deals with the audience expectation—
do | gratify them by parading my exotic
dance/my culture? are they guests or
arethey intruders? The encounter
between the audience and the
performers becomes a paradigm for
the encounter between strangers. As
we worked on the piece the scenario

waschangedto:

having not metinalongtime, arrange
to meetinaroomto talk and party, in
frontof{they are surprised to find) an
audience, you, of uninvited guests
staring atthem like they are some

exoticodd thing

“There are two sets of stories ¢

There are the stories of the

Jonathan Stone

“Six people from different places,



Riverside Studios

October31—~November3 7.30pm

Since their formation in 1984, the
Cholmondeleys have translated talent
and potential into a place at the very
forefront of British dance. Their unique
style of presentation and performance
is both diverse and distinctive. Based
in identifiable human behaviour, the
movementis marked by an unflinching
eye for detail, gesture and a subtle

sense of the absurd.
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Cold Sweat is a performance of contrast
and opposites set in a landscape of
changing climates. Images of sun and
shade, hotand cold, wetand dry, are
shaped as metaphors to explore patterns
of behaviour and shifts in mood against
abackdrop of desertand rain dances,
mirages and exhaust fumes. Choreo-
graphed by Lea Anderson for seven
women, the piece is divided into two
sections with two specially commission-
ed music scores. A soundtrack of new
work by Drostan Madden is followed

by live music composed by Steve Blake
and played by a brass quartet.

Choreography: Lea Anderson
Dancers: Lea Anderson, Teresa Barker,
Gaynor Coward, Emma Gladstone,

Liz Lauren, Alexandra Reynolds,

Marisa Zanotti

Taped music composed by
Drostan Madden

Live musiccomposed by: Steve Blake

Brass quartet; Steve Blake
(saxophone), Stephen Clark (tuba),
Matthew Dowse {trombone),

Ben Searle {trumpet)

Costumes designed by: Sandy Powell
Lighting designed by: Chris Nash and
Luke Sapsed

Commissioned by Arnalfini Live!
Bristol and South West Arts. The
Cholmondeleys gratefully acknow-
ledge financial assistance from the
Conseil General de Seine Saint-Denis
WITH THE ASSISTANCE OF

Rencontres Choregraphigues Inter-

national de Bagnolet.

Commissioned by Arnolfini Live, Bristol

SOUTH WEST ARTS




Margaret Jenkins

Dance Company

The Place Theatre
November2 &3 8pm

Award-winning collaborators,

adventurous and magnificent’

dancers, arich and varied repertory
from intimate and compelling solos
and duets to major, multi-media full
company collaborations - the Margaret
Jenkins Dance Company is notjust
extraordinary dancing, itis acomplete

theatrical experience.

Shelf Life (1987)

Choreographic Direction:
MargaretJenkins

Composer: Paul Dresher
Text/Narration: Rinde Eckert
Lighting Design: Sara Linnie Slocum
Costume Design & Realisation
Sandra Woodall

Score performed by the Paul Dresher

Ensemble

The elements of Shelf Life were
inspired by works of fiction, selected
by the dancers, which contained
characters of particularinterest to
them. ‘A Taste of Time’ by Ferol Egan,
‘Deathis a Lonely Business' by

Ray Bradbury, 'Even Cowgirls Getthe
Blues’' by Tom Robbins, 'Placesin the
World aWoman Could Walk’ by Janet
Kauffman, 'Sometimes a Great Notion’
by Ken Kesey and 'Valley of the Horses’
by Jean Auel contributed characters.
Or, inthe words of the text—Note: Ours
isan arranged marriageinan

accidental community.

A cross-country traveller/raconteur

offers a translation.

Woman Window Square {1990)
Choreographic Direction:

Margaret Jenkins

Textand Score: Rinde Eckert
Projected Images: John Sanborn
Set & Lighting Design: Sandra
Woodall

Still Photography: Christine Alecino
Video Photography: Skip Sweeney,
Video Free America

Sound Engineering: Jay Cloidt

Miss Jacobi Weeps (1989)
Choreographic Direction:

Margaret Jenkins

Music composed by: Miguel Frasconi
Music performed by: Miguel Frasconi/
Gene Reffkin

Lighting Design: Alex Nicholas
Costume Design & Realisation:

Sandra Woodall

Participation of Margaret Jenkins in
Dance Umbrella has been made
possible in partthrough support from
the Fund for U.S. Artists at
International Festivals, a joint initiative
ofthe Rockefeller Foundation, Pew
Charitable Trusts, the National
Endowment forthe Arts and the U.S

Information Agency.



Siobhan Davies

Dance Company

Sadler's Wells
November8-~10 7.30pm

Director & Choreographer
Siobhan Davies

Dancers: Scott Clark, Gill Clarke,
Paul Douglas, Michael Fulwell,

Lauren Potter, Lizie Saunderson

Musicians: The Smith Quartet
Steven Smith (violin) Clive Hughes
{violin} Nic Pendlebury (viola)
Sophie Harris (cello)

Lighting Design: Peter Mumford
Stage Design: David Buckland
Technical Director: lan Beswick
Stage Manager: Oliver Brown
Costumesmade by: Penny Thonpson
Sound: Chris Ekers, Paul Bull

Aformer leading dancer and choreog-
rapher with London Contemporary
Dance Theatre, a co-founder of Second
Stride and now Associate Choreog-
rapher with Rambert Dance Company,
Siobhan Davies launched herown
company to great critical acclaimin
November 1988, as part of that year's

Dance Umbrelia festival.

The 1990 programme features White
Man Sleeps, from that first season,
alongside a major new work, Different
Trains, which brings together two
extraordinary talents, Siobhan Davies
and internationally renowned com-
poser Steve Reich. The award-winning
score for Different Trains was
premiered by the Kronos Quartet in
Londonin 1988 and marks a fascina-
ting new direction for Reich. Speech
samples are notated as melodies,
combining with train sounds and four
string quartets, live and on tape, to
create whatthe composer describes as

documentary/music theatre.

The outstanding young musicians of
The Smith Quartet play both Different
Trains and Kevin Volans’ compelling
score for White Man Sleeps. The six
dancers who perform the two pieces
are recognised as being amongst the
bestin Britaintoday and, with original
stage and lighting designs by the
international artist David Buckland and
the film maker Peter Mumford, this
programme promises to be one of the
highlights of the coming season

The Siobhan Davies Dance Company
gratefully acknowledges financial
support from the Arts Council of Great
Britain and the Digital Equipment Co.
Limited. The Company would also like
to thank Boosey and Hawkes for
permission to use the score of
Different Trains.

THIS NEW WORK WAS MADE
POSSIBLE BY
A 1989 DIGITAL DANCE
PRODUCTION AWARD




Dance & Film, Exhibition, Seminar

Dance and Film

Twyla Tharp: Making TV Dance
[USA 1990, 58m]
Saturday 20 October 4.00pm

Choreographer Twyla Tharp at work
with dancers and video makers.
Tappingintothe urban energy of Néw
York, Tharp experiments with'links
between movement, dance and video,
showing what can be done with this
exciting combination. + Supporting

programme

Memories of Jazz [BOm approx]
Saturday 27 October 4.00pm

An extraordinary record of jazz
performances from the collection of
Jo Milgram, The performersinclude
Sammy Davis Jnr, Betty Boop,

Fats Waller, Louis Armstrong,

Duke Ellington and Slim and Slam.

+ extract from THE SPIRIT MOVES
(1950, Dir: Mura Dehn 20m approx]
Arecord of the Saturday night lindy
hop dance competitions at the Savoy

Ballroom, Harlem.

Taped: Dance and Videos in
Education
Saturday 3 November 4.00pm

Forthe second year, the Arts Council
and the British Council have supported
aschemeto encourage the making of
high quality dance videos for usein
education. This year's prize winners

are shown here for the first time.

Flesh and Blood:
The Cholmondeleys
[1990 Dir: Margaret Williams]

Flesh and Blood is a video re-working
ofthe group’s last, highly acclaimed

show.

Jazz Dance: The Jiving Lindy
Hoppers [1990 Dir: Yossi Bal]

The Jiving Lindy Hoppers perform a
whole range of authentic jazz dance.
This video explores the history and
cultural origins of jazz dance and also

features the Nigerian group, Ibile,

Egg Dances: Rosemary Lee
[1990 Dir: Peter Anderson]

Rosemary Lee has gained recognition
for her projects across the country,
working with both professionals and
amateurs. Egg Dances is a unique
performance event bringing togethera

castranging in age from 810 70.

Lea Anderson, choreographer for The
Cholmondeleys, will be present for
discussion atthis screening. Thanks to

La Cinemathéque de la Danse atthe

Cinemathéque Frangaise, Paris, and to
Will Bell, Film Education Officer at the
Arts Council.

Exhibition

LM@MHd-

October 10~November3
Portfolio Gallery, 345 Portobello
Road, London W10
Tuesday/Wednesday/Thursday
11am-6pm

Friday/Saturday 9.30am-5.30pm
Closed Sunday/Monday

Since 1980, award-winning photo-
grapher Chris Nash has, with witand
wisdom, chronicled the most exciting
developments incontemporary dance
in Britain and, increasingly, overseas.

This, his latest exhibition, features a
selection of recent commissions from
British, French and Spanish dance
companies, plusthe results of
collaborative projects with, amongst
others, Lauren Potter [currently
dancing with DV8and Siobhan Davies],
Jonathan Lunn [Associate Director,
London Contemporary Dance Theatre]
and Viviana Durante [principal with
The Royal Ballet].

Seminar

Devolution to Greater London Arts:
Cause for concern or celebration?

Riverside Studios Sunday 28 October
2pm

Excluding the ‘flagships’'— The Royal
Ballet, English National Ballet and
prasumably Rambert Dance Company
and London Contemporary Dance
Theatre—there are 150 dance
companies and independent artists

basedin London

At present, the Arts Council funds 60 of
these via revenue and project grants,
while GLA funds some of the rest.
However, if Whitehall has its way, most
London based companies will soon be
funded by GLA. Whitehall's decision
begs many questions. Will GLA
broaden its criteria to encompass
former Arts Council clients? Will it be
ableto service the new influx? The
National Organisation for Dance and
Mime is hosting this debate, chaired by
David Pratley*, whenitis hoped these
issues will be addressed and artists’
fears assuaged. The Panel willinclude
Timothy Mason, TrevorVibert
[Director: GLA],and Sue Hoyle [Dance
Director, Arts Council].

*Chair of the National Campaign for
the Arts, former Director of GLA and
Regional Director of the Arts Council
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Director: John Ashford
Press & Publicity: Peter Leone

FOH & Box Office Manager:

Edmund O'Brien

Technical Manager: Charlie Peacock
Technician: Simon Fripp

Video Co-ordinator: Anita Belli
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Sadler's Wells
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valued sponsors

Theatre Information

No smoking, photography or tape
recording in the auditorium, please
Latecomers cannot be admitted to
their seats until a suitable breakinthe

performance.

Our induction loop system is now
available throughoutthe house -
please tuneyour hearing aid tothe
‘T’ position to take advantage of this
facility.

In accordance with the requirement of
the Licensing Authority: 1) The public
may leave atthe end of the
performanca by all exitdoors and such
doors must atthattime be open. 2) All
gangways, passages and staircases
must be keptentirely free fromchairs
orany other obstructions. 3) Persons
shall notin any circumstances be
permitted to stand or sitinany of the
gangways intersecting the seating. If
standing be permitted inthe gangways
atthe side and rear of seating, itshall
be strictly limited to the number
indicated in the presence of each
audience. The Managementreserves
the right to refuse admission and to
make any alteration to the programme
without previous notice.

Dance Umbrella Limited

Board of Directors
Chris Barlas

Mark Baxter
Lawrence Brandes
Calin Hicks

Nicholas Hooton
David Pratley

Neil Wallace
Andrew Weldh

Artistic Director
Val Bourne

Administrative Director
Fiona Dick

Festival & Projects Co-ordinator
Mary Caws

For the Festival:
Technical Co-ordinator
David Scholefield

Press Representative
Faith Wilson
Tel: 071359 9826

Gala Organiser
Ruth Glick

Designers

|deology

Dance Umbrella acknowledges
financial assistance from

The Arts Council, Visiting Arts, The
London Boroughs Grants Scheme,
Goethe Institute

Dance Umbrellawouldalso like to
thank British Airways, Terry’s Hotel,
Time Out

The organisers reserve the rightto

change the programme



'DANCE:
WORKS:

% Offers over 100 classes per week - ballet, jazz,
contemporary, body conditioning, tap, flamenco, belly
dancing, aerobics, martial arts and many more.

% Open 7 days a week.

* No need to book for classes.

% Centrally located - just off Oxford Street opposite
Selfridges.

% Showers, sauna, cafe, sunbeds, physiotherapy, natural
health clinic.

% Studio space available for auditions and rehearsals.

Danceworks, 16 Balderton Street,
London W1Y 1TF
071 629 6183

SPECIALIST
DANCE STUDIES

MA DANCE / MOVEMENT THERAPY

Taught full-time or part-time

Two year full-time and three or
four year part-time.

MPhil AND PhD
SPECIALIST ONE YEAR COURSE

Full and part-time research degrees

Designed to meet your individual
needs. Choose from a wide range

of courses.
Also available :

Three year vocational dance training
Junior Year Abroad programme
Annual Summer School (July)

UL RU M Course Enquiries

The Laban Centre ‘
Laurie Grove

New Cross }
London SE14 6NH |

LABAN CENTRE

FOR MOVEMENT AND DANCE

1990 AUTUMN TOUR

2WORLD PREMIERES!

? LUCINDA CHILDS’ first work for
Rambert premiéres on November 16 in
Oxford and RICHARD ALSTON’S
dynamic new work premiéres on
December 7 in Newcastle.

NEW WORKS!

will also be performed at all venues:

Ashley Page’'s fast and furious

: CURRULAO Siobhan Davies' stunning

‘ SIGNATURE, Glen Tetley's classic

\.  EMBRACE TIGER AND RETURN TO
3‘ M

INTAIN and Richard Alston's
exquisite DEALING WITH
SHADOWS.

e
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MASTERCLASS TOUR

(0227) 767 246

CANTERBURY
MANCHESTER
F13QCTORER Royal Northern College of Music

LEFCESTER

Haymarket Theatre

PREMIERE OXFORD
14-17 NOVEMBER Apollo Theatre
NEWCASTLE
Theatre Royal
GLASGOW

- S

(061) 273 4504

6-10 NOVEMBER (0533) 539797

(0865) 244 544

PREMIERE

4-8 DECEMBER (091) 232 2061

(041) 332 9000

For Autumn Tour leaflet and newsletter, or information
about our LONDON SEASON complete the coupon and returniit to:
Rambert Dance Company, FREEPOST, 94 Chiswick High Road,
London W4 1BR (No stamp required).

NAME (CAPS)
ADDRESS

POSTCODE




Harwood Academic Publishers

Choreography and “Dance

An international journal
Editor in Chief: Robert P. Cohan

Choreography and Dance: An international journal is concerned with the composition of ballet, dance and related forms

performed on stage. The journal covers the techniques and training of choreographers, the development of
choreography, together with historical, social, folk and other influences on dance. It will also cover its relationship with
other components of dance performance, such as music and lighting, and the work and influence of individual
choreographers. The journal will compare and contrast dance forms worldwide, using dance notation and video to facilitate
analysis. A 30-60 minute video tape will be produced for each volume of the journal, providing additional illustrations of
various points made in the issues of the volume.

Forthcoming Issues: New Dance and Music « Expressionist Dance « Béjart + A Genealogy of 20th Century Dance * Dance
| in French Society Today + Hanya Holm + Merce Cunningham and his Influence « New Theatre Technology and Dance *
Butoh « A Revival of Nijinsky's Original L’ aprés-midi d’un Faune « Balanchine - Traditions and Innovations + Indian
Dance Influences in Western Dance » José Limén « Mime and Dance Theatre « American Experimental Dance in the Sixties
« The Development of Modern Dance in Britain » The Bible in Dance * The Training of Choreographers

» Each issue is available separately as well as on subscription « Approx 400pp per volume « ISSN: 0891-6381 -
Current Subscription: Volume 1 (1990) » Base list price per volume: £42.00*

Subscription Information: Payment must include all volumes as indicated in the current subscription « The £ price is
applicable in the UK only. Customers in other territories should contact the publisher for prices « *Base list price is
applicable to individuals only and is inclusive of postage and handling * Special multiple user rates also exist for corporate
and academic institutions.

HARWOOD ACADEMIC PUBLISHERS, c/o STBS, PO Box 90, Reading, Berkshire, RG1 8JL, UK
or PO Box 786 Cooper Station, New York, NY 10276, USA

We would like to
congratulate Dance Umbrella
. on their 12th Anniversary. .

+% 4+ YOL'RE
BETTER OFF
* TALKING TO ¥

“
<€

BARCLAYS

27 Soho Square, London W1A 4WA.
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LA DAN( ELLA DANCE ' NCE UMBREL BRELLA D
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week+ly (‘wizklr) adj. 1. happening or taking place once a week
or every week. 2. determined or calculated by the week.
~adv. 3. o:i‘“ a week or every week. ~n, pl. -lles. 4. 4
newm m;mw ‘week.
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